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HEC-TV Live! Presents 

The Giver: Bringing the Characters to Life 

 

 

Original Air Date:  December 9, 2010 

Grade Levels:  6-10 

 

Program Description: 

Lois Lowry’s Newberry Medal winning novel The Giver continues to be read and loved by 

thousands of young people each year.  In this third of a series of four HEC-TV Live! programs 

focusing on the novel, students will have the unique opportunity to meet the director and actors 

who are taking this classic story and bringing it to new life in Metro Theater Company’s 

production of Eric Coble’s stage adaptation.  

 

How do you take the vivid and compelling characters in The Giver and bring them to life in a stage 

adaptation?  Find out by joining us live from the Metro Theater Company’s rehearsal space.  View 

a scene from the production.  See elements of the set.  Meet director Carol North and members of 

the cast.  Learn from actors about how they formulated and performed their character.  What clues 

from the novel have informed their performance?  How do the director and actors work together to 

develop a performance?  How do the characters interact on stage differently or similar to how they 

interact in the novel?   

 

Have your students read the book this year?  Will you be reading it later? Are you interested in 

your students better understanding the work of theatre professionals and how a story is translated 

through their eyes to the eyes of an audience member?  If so, we hope you find this archived 

program helpful in your study.  

 

This series of programs was produced in conjunction with Washington University in St. Louis and 

Metro Theater Company of St. Louis as they presented a stage adaptation of the novel at Edison 

Theatre on the campus of Washington University in January.  

Other programs in the series, also available on Educate.Today, include:  

Literature 1: “A Conversation with Lois Lowry, author of The Giver”  

Literature 2: “The Giver:  Issues and Themes 1” 

Literature 3: “The Giver:  Issues and Themes 2” 

Theater 14: “The Giver:  Producing the Play” 

 

Program Objectives: 

1.  The participant will explore the concept of “character” in a novel and offer their ideas on how 

different characters are realized in the novel, The Giver. 

2.  The participant will engage in a discussion about “character” with educators, fellow students, 

and theatrical professionals. 

3.  The participant will explore how the characteristics of characters in the novel resonate in their 

life today and develop a point of view toward how those characters’ actions might be translated to 

a stage production. 
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Program Format: 

The videoconference program consists of the following segments. 

 

1.  Welcome and Introduction—Student groups and experts are introduced and welcomed to the 

program.   

 

2.  Background of the Novel and Characters—We investigate important plot and thematic elements 

of the novel as we discuss the main characters of the book.  Students are asked for their ideas about 

the main characters, including Jonas, his parents, Asher, Lily, the Giver, Fiona, and others. How do 

they think these characters would sound?  What physical characteristics might distinguish each?  

What questions do they have for the actors playing each character?  

 

3.  Performance of the Scene—Students watch a scene from the play and ask questions of the 

actors and director about the scene and offer their ideas as well.  More conversation about 

character ensues after the scene.  How might the students act out the scene differently? What new 

insights do they have for a character now that they have seen him/her come to life? 

 

4. Closing Segment--Including summary of topics discussed and final questions from students. 
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Featured National Standards: 

 

English/Language Arts 

Standards Developed by International Reading Association and National Council of 

Teachers of English 

2.  Students read a wide range of literature from many periods in many genres to build an 

understanding of the many dimensions (e.g., philosophical, ethical, and aesthetic) of human 

experience.  

3.  Students apply a wide range of strategies to comprehend, interpret, evaluate, and appreciate 

texts. They draw on their prior experience, their interactions with other readers and writers, their 

knowledge of word meaning and of other texts, their word identification strategies, and their 

understanding of textual features (e.g., sound-letter correspondence, sentence structure, context, 

and graphics). 

8.  Students use a variety of technological and information resources (e.g., libraries, databases, 

computer networks, and video) to gather and synthesize information and to create and 

communicate knowledge. 

11.  Students participate as knowledgeable, reflective, creative, and critical members of a variety of 

literacy communities.  

12.  Students use spoken, written, and visual language to accomplish their own purposes (e.g., for 

learning, enjoyment, persuasion, and the exchange of information). 

 

Theatre  

  

NA5-8.7 Analyzing, evaluating, and constructing meanings from improvised and scripted 

scenes and from theatre, film, television, and electronic media productions 

     Students articulate and support the meanings constructed from their and others' 

dramatic 

      performances 

Students use articulated criteria to describe, analyze, and constructively evaluate the 

perceived effectiveness of artistic choices found in dramatic performances 

 

NA 9-12.2 Acting by developing, communicating, and sustaining characters in  

improvisations and informal or formal productions 

   Students analyze the physical, emotional, and social dimensions of characters 

    found in dramatic texts from various genres and media 

 

NA9-12.5 Researching by evaluating and synthesizing cultural and historical  

information to support artistic choices 

Students identify and research cultural, historical, and symbolic clues in dramatic 

texts, and evaluate the validity and practicality of the information to assist in 

making artistic choices for informal and formal productions 

 

NA9-12.7 Analyzing, critiquing, and constructing meanings from informal and formal 

theatre, film, television, and electronic media productions 

     Students articulate and justify personal aesthetic criteria for critiquing dramatic texts 

and  

     events that compare perceived artistic intent with the final aesthetic 

javascript:GlossaryPopup.open('constructed-meaning');
javascript:GlossaryPopup.open('improvisation');
javascript:GlossaryPopup.open('informal-production');
javascript:GlossaryPopup.open('constructed-meaning');
javascript:GlossaryPopup.open('aesthetic-criteria');
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achievement 

Students analyze and critique the whole and the parts of dramatic performances, 

taking 

into account the context, and constructively suggest alternative artistic choices 

 

Featured State Standards (Missouri): 

Schools from across the country are invited to join in the program.  Missouri state standards are 

provided for Missouri schools since partial funding for this program comes from various Missouri 

organizations. 

 

Communication Arts Grade Level Expectations 

1H: Apply post-reading skills to comprehend and interpret text  

• question to clarify 

• reflect 

• analyze 

• draw conclusions 

• summarize 

• paraphrase 

 

1I Compare, contrast, analyze and evaluate connections between 

• information and relationships in various fiction and non-fiction works  

• text ideas and own experiences 

• text ideas and the world by analyzing the relationship between literature and its historical 

period and culture 

 

2C Use details from text to analyze character, plot, setting, point of view and development of 

theme 

 

Theatre 

GLE: PP1B8.9-12 Develop and apply skills to communicate ideas through theatrical 

performances—Acting 

Use basic terms of theatre 

Use advanced terms of theatre 

 

GLE:  PP1D9-12 Develop and apply skills to communicate ideas through theatrical 

performances—Directing 

Evaluate the director’s role in creating a production 

 

GLE:  EP1B7.8.9-12 Select and apply theatrical elements to communicate ideas through the 

creation of theatre—Acting 

  Identify cue, notes, on/off book, cheat/open out, and cold-reading 

Identify ensemble and polish ensemble work 

Identify centering, counter-cross, upstaging, emotional memory, motivation, 

obstacle, objective, tactic, action, pitch, rate, phrasing, volume, tempo,  

quality, and prepared audition 
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Program-Related Activity Suggestions: 

1.  Students should read and discuss The Giver by Lois Lowry.  Students may do this as a class 

project or could choose to do it individually to participate in the program.  The following web 

resources include information about the author and novel as well as curriculum ideas and lesson 

plans for discussion of the book. 

 

http://www.loislowry.com/ 

The author’s website with biographical information as well as information about her novels. 

 

http://www.sparknotes.com/lit/giver 

 

http://www.randomhouse.com/teachers/guides/give.html 

 

http://theliterarylink.com/giver_lessons.html 

 

http://ethemes.missouri.edu/themes/1672 

 

2.  Have students read the excerpts from the play that are performed and discussed during the 

program.  The excerpts are included at the end of this document.  Have them consider how they 

would stage the scene.  What blocking seems necessary?  How would the characters be costumed?  

What kind of lighting does it call for? 

 

3. View the archived version of our previous Educate.Today program, “Literature 1: “A 

Conversation with Lois Lowry, author of The Giver,” to give students a chance to hear from the 

author herself as she discusses writing the novel and answers student questions about the setting, 

characters, plot and themes of the book.  

 

4. View the archived version of two other of our previous programs in this series, Literature 2: 

“The Giver:  Issues and Themes 1” and Literature 3: “The Giver:  Issues and Themes 2” 

to give students a chance to hear what other students from across the country think about the 

characters, plot and themes of the book.  

 

5.  After viewing the program, have each student journal about how what they learned in the 

program has influenced their ideas about the characters in the novel.  What new things have they 

learned?  What new questions do they have?  What new insights into the novel have they 

developed?   

 

6.  After viewing the program, have students re-read the scene from the play that was performed 

during the program.  How has their understanding of the scene changed?  How has their knowledge 

of the characters changed?  How has their knowledge of various theatre professions changed?  As a 

result, do they have any follow-up questions they’d like to e-mail the theatre professionals?  The e-

mail questions can be sent to us at live@hectv.org.   

 

7.  If they have not yet completed reading the novel, have students complete reading the novel and 

notice when information and insights they have learned through the videoconference influence 

their understanding and/or appreciation of the novel.  Have them record these insights in a student 

journal, and/or share them with peers or with the class as a whole. 

http://www.loislowry.com/
http://www.sparknotes.com/lit/giver
http://www.randomhouse.com/teachers/guides/give.html
http://theliterarylink.com/giver_lessons.html
http://ethemes.missouri.edu/themes/1672
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8.  Have students read the stage version of The Giver in its entirety.  How does the scene rehearsed 

during the program fit in to the whole play?  What is their reaction to the play?  What do they think 

it has to say?  What ideas do they have for how it might be staged, lit, costumed? 

 

Vocabulary: 

 

Blocking--where actors move on stage, how, and facing which direction 

Business--Obvious, detailed physical movement of performers to reveal character, aid action, or 

establish mood 

Cue--A signal, such as a word or action, used to prompt another event in a performance, such as an 

actor's speech or entrance, a change in lighting, or a sound effect. 

Emotional Memory--A method of acting where actors remember actions/feelings from their own 

life that resemble character's in play 

Ensemble--a sense of wholeness; everyone working together; working together as a unit toward a 

common goal 

Motivation--the character's reason for doing what he/she does 

Subtext--not what is said but how it's said; the actions and unspoken thoughts going through the 

mind of the character; between the lines; the underlying motivations for actions (including what 

character says to others) 

 

Excerpts for Discussion 

 

Scenes from the Play 

Scene 1 pages 14-15 of “The Giver” adapted by Eric Coble 

 

Announcer: (VO): Six days until the ceremony. 

Fiona: Hello, Jonas. 

Jonas (turns to see her): Hello, Fiona. 

Fiona:  I just found out.  Our family is getting a New Child at the ceremony.  I’m so excited. 

Asher: I’m just scared. 

Fiona: Are you sure “scared” is the right word? 

Asher: I heard about a guy who was absolutely certain he was going to get assigned Engineer, and 

instead they gave him Sanitation Laborer. He went out the next day, jumped into the river, swam 

across, and joined the next community he came to.  Nobody ever saw him again. 

Jonas (laughs): Somebody made that story up, Ash. My father said he heard that story when he was 

a Twelve. 

Asher (looking into the distance): I can’t even swim very well.  My swimming instructor said I 

don’t have the right boyishness or something. 

Fiona: Buoyancy. 

Asher: Whatever, Fiona. I don’t have it. I sink. 

Jonas: Have you every known anyone—I mean really known for sure, Asher—who joined another 

community? 

Asher: No. But you can. It says so in the rules. If you don’t fit in, you can apply for Elsewhere and 

be released— 

Jonas: How can someone not fit in? 

Fiona: We’re all going to get just the right assignments. You’ll see. 
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Scene 2 pages 34-35 of “The Giver” adapted by Eric Coble 

 

Jonas: It’s not fair! 

Giver: Explain. 

Jonas: It’s not fair that nothing has color. If everything’s the same, then there aren’t any choices! I 

want to wake up in the morning and decide things! A blue tunic or a red one? I mean, I know it’s 

not important what you wear, but— 

Giver: It’s the choosing that’s important, isn’t it? 

Jonas (nods): My little brother—no, that’s inaccurate—the new child that my family takes care 

of— 

Giver: Gabriel. 

Jonas: He’s grabbing toys and he’s really cute and wouldn’t it be great if we could hold up things 

that were bright red or bright yellow and he could choose? 

Giver: He might make wrong choices. 

Jonas: Oh. (Pause) That would matter later, wouldn’t it? 

Giver: Not safe? 

Jonas: Definitely not safe. What if people were allowed to choose their own mate? And chose 

wrong? Or what if. . . (laughs) What if they choose their own jobs? 

Giver: Frightening, isn’t it? 

Jonas: I can’t even imagine it. We really have to protect people from wrong choices. 

Giver: It’s much safer. 

Jonas: Much safer. 

Giver: Come.  I’m going to show you something unsafe. It’s called an “elephant.” 
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