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Work Sample 1 

Planning Process 
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Planning Map 

  

Lesson One: Table Work 

A. Objectives 

a. Are they related to your other? 

b.  Do they conflict? 

B. Beats 

a. What causes a beat change? 

C. Tactics 

a. Are they active? 

b. Do they tie to your objective? 

Lesson Two: Relationship 

A.   Background information 

a. How do you two know each other? 

b. What have you been through? 

c. Where do you stand now? 

B. Physicalizing relationship through movement 

a. Soaring 

i. Sending energy to each other 

                                   ii. Connection 

b. Fever 

i. Go on a journey 

                                    ii.Who has the power? 

                                    iii How do their movements affect you? 

C.Name it 
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Lesson Three: Blocking the Scene 

A. Plane 

B. Level 

C. Focus 

D. Creating stage pictures 

E.Connecting stage pictures 

  

Lesson Four: Workshopping the Scenes 

A.   Partner scenes up and have them give each other feedback 

  

Lesson Five: Performances 
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Calendar 

  

  

Monday Tuesday Wednesday Thursday Friday 

Lesson One: 

Table Work 

Off Lesson Two: 

Relationship 

Off Lesson Three: 

Blocking the Scene 

Lesson Three: 

Blocking the 

Scene 

Off Lesson Four: 

Workshopping 

the Scenes 

Off Lesson Four: 

Workshopping the 

Scenes 

Lesson Four: 

Workshopping 

the Scenes 

Off Lesson Five: 

Performances 

Off Lesson Five: 

Performances 
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Lesson Outcomes 

  

After this unit, students will have blocked, rehearsed, workshopped, and performed their own 

scenes. Through table work and explaining objectives, beats, and tactics, students will 

understand the importance behind working through their scenes on paper before putting it on its 

feet. They will know what active verbs are and what it means when two objectives conflict. 

Students will also learn the importance of developing relationship between their characters and 

how that influences the effectiveness of the scenes. Through the movement exercise “Soaring”, 

students will connect with their scene partner on a spiritual and mental level. Through “Fever”, 

they will understand the dynamics of their relationship and how to communicate with their 

bodies. Students will also learn how to block a scene. They will understand the difference 

between plane, level, and focus, and how to utilize them in order to best represent what is 

happening in the scene. Students will also work on their critical thinking skills as they workshop 

scenes with other groups, and give each other feedback related to the content we have learned. 

Lastly, students will perform their scenes in front of the class.  
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Work Sample II 

Description of Setting  
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Community: Greeley, CO 

● Demographics 

○ 46.55 square miles 

○ Population (2012): 95,357 

○ People under 18 years: 25.8% 

○ People over 65 years: 10.7% 

○ White: 59.3% 

○ Hispanic/Latino: 36.0% 

○ African American: 1.7% 

○ Two or more races: 3.4% 

○ Foreign-born: 11% 

○ Language other than English spoken at home: 24.1% 

○ Housing units: 36,323 

○ Home ownership rate: 57.1% 

○ Median household income: $44,226 

○ Persons below poverty level: 23.5% 

● Occupation and labor statistics 

○ Unemployment rate: 6.1 % (7,600) 

○ Farming: 11.6% 

○ Mining, logging, and construction: 13.3% 

○ Manufacturing: 11.7% 

○ Trade, transportation, and utilities: 15.8% 

○ Information: .6% 

○ Financial activities: 4% 

○ Professional and business services: 8.4% 

○ Education and health services: 8.5% 

○ Leisure and hospitality: 7.3% 

○ Government: 16.4% 

● Opportunities for community involvement 

○ Downtown Greeley 

■ Ice Haus 

■ Restaurants 

■ Shopping 

■ Union Colony Civic Center 

○ Family FunPlex 

○ Farmers Market 

○ Greeley Recreation Center 

○ Island Grove Park 
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○ Golfing 

○ Jesus Rodarte Center 

○ Museums 

○ Poudre River Trail 

○ Boys and Girls Club 

○ University of Northern Colorado 

○ Weld County Food Bank 

● Greeley-Evans School District 6 

○ 20,382 students from Greeley and Evans 

○ 25 public schools, 5 charter schools, and 1 online academy 

○ Over 50 different languages represented 

○ 59% Hispanic, 35% white, 2% Asian/Pacific Islander, 2% African American, 2% 

multiracial, 1% American Indian 

○ 64% of students qualify for reduced-price or free meals 

○ 80% of students graduate on time 

○ 49% of teachers have a master’s degree 

○ Career pathway programs 

■ Architecture 

■ Arts magnet 

■ Construction 

■ Criminal justice 

■ Culinary arts 

■ Entrepreneurship 

■ Fire science 

■ Health science 

■ International Baccalaureate 

■ Marine Corps JROTC 

■ Science Technology Engineering Math Academy (STEM) 

■ Teacher education 
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School: Greeley West High School 

● 2401 35th Avenue, Greeley, CO 80634 – one central building with 3 external classroom 

units, 2 gymnasiums, an auditorium, and a horticulture space 

● Grades 9-12 

● 1,464 students 

● 9 administrators, 82 teachers, 6 counselors 

● 1:21 teacher-student ratio 

● 563 students eligible for free lunch (38%) 

● Demographics 

○ Hispanic: 52% 

○ White: 41% 

○ Asian: 3% 

○ African American: 2% 

○ Two or more races: 1% 

● 2016-2017 schedule 

○ Monday: 7:15-3:15 (all classes) 

○ Tuesday: 7:15-3:15 (all classes) 

○ Wednesday: 7:15-3:15 (blocks 1, 3, 5, and 7) 

○ Thursday: 7:15-3:15 (blocks 2, 4, 6, and 8) 

○ Friday: 7:15-3:15 (all classes) 

● Educational programs and courses 

○ AVID Tutoring 

○ International Baccalaureate 

○ Newcomers for English Language Learners  

○ Careers and Life Choices 

○ Business 

○ Construction Trades 

○ Credit Recovery 

○ Exceptional Student Services 

○ Family/Consumer Sciences 

○ Gifted and Talented 

○ Vocational Education 

● Clubs 

○ Anime 

○ Art 

○ Big Brothers and Sisters 

○ DECA 

○ El Teatro 
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○ FBLA 

○ FCCLA 

○ Forensics 

○ French 

○ Horticulture 

○ Link Crew 

○ LULAC 

○ Marching Band 

○ Martial Arts 

○ National Honor Society 

○ No Place for Hate 

○ Spanish 

○ Student Council 

○ Gay Straight Alliance 

○ Theatre 

● Athletics 

○ Football 

○ Basketball (boys and girls) 

○ Swimming and diving 

○ Wrestling 

○ Cross country 

● TCAP Results (2013) 

○ Grade 9 

■ Math: 21% 

■ Reading: 51% 

■ Writing: 38% 

○ Grade 10 

■ Math: 16% 

■ Reading: 56% 

■ Science: 30% 

■ Writing: 40% 

○ GreatSchools Rating 

■ Overall: 4/10 (average) 

■ Test score rating: 3/10 (below average) 

■ Student growth rating: 5/10 (average) 

■ College readiness: 3/10 (below average) 

 

  

Classroom Description: IB Theatre 
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● Auditorium 

○ Seats about 400 

○ Light booth 

○ Sound booth 

○ Teacher’s office 

○ Male and female dressing rooms 

○ Carpentry shop 

○ Costume shop 

● 45 students 

○ 25 female – 20 male 

○ 10 Hispanic – 35 white 

○ Special Needs: 2 

○ Gifted and Talented: 4 

○ English Language Learners: 5 
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Work Sample III 
Unit Goals, Colorado Academic Standards, and Lesson 

Objectives 
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Unit Goals 

After this unit, students will have blocked, rehearsed, workshopped, and performed their 

own scenes. Through table work and explaining objectives, beats, and tactics, students will 

understand the importance behind working through their scenes on paper before putting it on its 

feet. They will know what active verbs are and what it means when two objectives conflict. 

Students will also learn the importance of developing relationship between their characters and 

how that influences the effectiveness of the scenes. Through the movement exercise “Soaring”, 

students will connect with their scene partner on a spiritual and mental level. Through “Fever”, 

they will understand the dynamics of their relationship and how to communicate with their 

bodies. Students will also learn how to block a scene. They will understand the difference 

between plane, level, and focus, and how to utilize them in order to best represent what is 

happening in the scene. Students will also work on their critical thinking skills as they workshop 

scenes with other groups, and give each other feedback related to the content we have learned. 

Lastly, students will perform their scenes in front of the class.  
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Content Area: Drama and Theatre Arts Extended 

Standard: 1. Create 

1) Prepared Graduates: 

Employ drama and theatre skills, and articulate the aesthetics of a variety of characters 

and roles 

Grade Level Expectation: High School – Extended Pathway 

Concepts and skills students master: 

1. Character development in improvised and scripted works 

Evidence Outcomes 

Students in the extended pathway can: 

a. Master fundamental vocal techniques, and demonstrate knowledge of dialects 

and accents, International Phonetic Alphabet, increased range and control, 

intonation, and connotation 

b. Master fundamental movement techniques, and show increased poise and 

flexibility 

c. Demonstrate fundamental motivation knowledge, and employ several strategies 

to discover what the character wants 

d. Demonstrate several ways to overcome the character's obstacle 

e. Identify and employ numerous tactics to get what the character wants 

f. Connect internal and external work to fully realize the character 

21st Century Skills and Readiness Competencies 

Inquiry Questions: 

1. What choices must you make to create a character unlike yourself? 

2. How can the use of character development techniques, both internal and 

external, result in well-rounded characters? 

3. How does creating a believable character affect the final product and inform the 

playwright’s intent? 

4. How can one incorporate dance, music, and visual arts in creating a character? 
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5. How do our tactics we employ affect our physicality? 

  

Relevance and Application: 

1. Taking risks and making interesting choices enhances character development. 

2. Using technology and the Internet in cinema facilitates exploring characters and 

making alternative choices. 

3. Creating believable characters such as literary and political figures enhances 

real world connections to literary and historical figures and diverse cultures. 

4. Character development skills lead to learning about empathy and playing the 

objective, both of which are important in the mastery of acting. 

5. Understanding relationships between characters can help one understand 

various relationships they may have in personal lives.  

Nature of Drama and Theatre Arts: 

1. The process of creating a character is the foundation of human development 

and interaction. 

2) Prepared Graduates: 

Use a variety of methods, new media, and technology to create theatrical works through 

the use of the creative process for performance, directing, design, construction, 

choreography, playwriting, scriptwriting, and dramaturgy 

Create drama and theatre by interpreting and appreciating theatrical works, culture, and 

experience through scenes and scenarios, improvisation, creating environments, 

purposeful movement, and research 

  

Grade Level Expectation: High School – Extended Pathway 

Concepts and skills students master: 

2. Technical design and application of technical elements 

Evidence Outcomes 

Students in the extended pathway can: 

a. Analyze, research, and design: scenery, lighting, makeup, costumes, stage 

properties, sound, film, and cinema or electronic media 
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b. Employ a publicity campaign for a given production 

c. Describe and demonstrate artistic choices in the use of technology pertaining to 

technical elements of production 

d. Develop theatrical production concepts through collaboration with directors, 

designers, and actors 

e. Employ a variety of dramatic forms, performance styles, dramatic techniques, 

theatrical conventions, and technologies to create dramatic meaning 

21st Century Skills and Readiness Competencies 

Inquiry Questions: 

1. Why is the technical design crucial to a theatrical endeavor? 

2. How do the efforts of theatrical managers, technical designers, and artisans 

affect the final presentation or production? 

3. How does the inclusion of media, cinema, film, and environmental and 

technical effects enhance the final product? 

4. How can music, visual arts, and dance be utilized in a theatrical performance? 

5. How does the stage we are performing on affect our physicality? 

Relevance and Application: 

1. Exploring alternative choices in technology helps to convey a production 

concept. 

2. Investigating historical progress and diverse cultures informs theatrical 

decisions. 

3. Understanding the roles of live drama and theatre arts, film, cinema, television, 

and electronic media help to deconstruct and reinvent the world at large. 

4. Applying knowledge in theatrical technical arts and production staffing leads to 

viable careers such as stage design, architecture, interior design, construction arts, 

television, and film production. 

5. It is important to understand spacing of furniture and our bodies, as you will 

one day be designing your own home.  

Nature of Drama and Theatre Arts: 
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1. Drama and theatre are multifaceted collaborations that involve numerous levels 

of production aspects, problem-solving, and critical thinking skills to achieve a 

vision or concept. 

3) Prepared Graduates: 

Use a variety of methods, new media, and technology to create theatrical works through 

the use of the creative process for performance, directing, design, construction, 

choreography, playwriting, scriptwriting, and dramaturgy 

Grade Level Expectation: High School – Extended Pathway 

Concepts and skills students master: 

3. Ideas and creative concepts in improvisation and play building 

Evidence Outcomes 

Students in the extended pathway can: 

a. Create an interdisciplinary project involving drama and theatre, which can be 

integrated to enhance school wide curriculum 

b. Use correct form and structure independently to write a one-act play that 

includes full character development, believable dialogue, and logical plot 

outcomes 

c. Use improvisation to create extended theatrical pieces 

d. Participate in virtual playwriting and virtual society using contemporary 

Internet technology 

21st Century Skills and Readiness Competencies 

Inquiry Questions: 

1. Why is creating an interdisciplinary drama or theatre project significant? 

2. How does improvisation aid in the development of believable dialogue and 

characters? 

3. How does playwriting form and structure assist in creating a one-act play? 

4. How can a musical instrument enhance a performance? 

5. How does creative freedom help or hinder an actor's’ performance? 

Relevance and Application: 
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1. Creating a play may be enhanced through the use of current social, political, 

historical, and cultural themes and issues, and philosophies. 

2. Employing improvisational skills clearly informs the playmaking and writing 

processes. 

3. Developing improvisational skills contributes to spontaneous ingenuity and self 

direction. 

4. Contributing to a creative work by utilizing various technical resources such as 

digital, projections, and video/audio techniques enhances the overall production. 

5. If you are confident in improv, you will feel more comfortable taking risks and 

acting on the fly.  

Nature of Drama and Theatre Arts: 

1. In creating devised works, an inventive, collaborative process is employed. 

4) Prepared Graduates: 

Create drama and theatre by interpreting and appreciating theatrical works, culture, and 

experience through scenes and scenarios, improvisation, creating environments, 

purposeful movement, and research 

Grade Level Expectation: High School – Extended Pathway 

Concepts and skills students master: 

4. Creation, appreciation, and interpretation of scripted works 

Evidence Outcomes 

Students in the extended pathway can: 

a. Select a one-act play for public performance, and write a director's concept 

statement for the interpretation of the work 

b. Develop a plan for the audition casting process, and create and implement a 

complete rehearsal production schedule 

c. Prepare a director’s promptbook to record blocking and other notation, while 

maintaining a journal of approaches to coaching actors and solving artistic 

problems 

21st Century Skills and Readiness Competencies 

Inquiry Questions: 
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1. How can a one-act play that is relevant to a time, place, or social situation be 

selected? 

2. Does the selection of a one-act play and writing a director’s concept statement 

reflect the capabilities of the ensemble process? 

3. How does the knowledge of historical periods impact overall production value? 

4. What are the best methods to determine effective casting, staging, and technical 

choices? 

5. How can current visual arts methods and materials aid in dramatic 

interpretation? 

Relevance and Application: 

1. Creating a promptbook and researching the background of a play expands one’s 

knowledge base and enhances the overall product. 

2. Understanding historical timelines and a play’s influence on society gives one a 

basis for interpreting current events. 

3. Determining relevance and truth in artistic choices expands one’s global 

awareness about topics such as the power of negotiations, diplomacy, social 

interactions, and critical awareness. 

4. Incorporating technological advances to recreate environment builds one’s 

awareness of the production process. 

Nature of Drama and Theatre Arts: 

1. The ability to work collaboratively is realized through coordinating with a 

production staff to finalize production details. 

Standard: 2. Perform 

1) Prepared Graduates: 

Express drama and theatre arts skills in a variety of performances, including plays, 

monologues, improvisation, purposeful movement, scenes, design, technical 

craftsmanship, media, ensemble works, and public speaking 

Grade Level Expectation: HS Expectation – Extended Pathway 

Concepts and skills students master: 

1. Drama and theatre techniques, dramatic forms, performance styles, and theatrical 

conventions that engage audiences 
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Evidence Outcomes 

Students in the extended pathway can: 

a. Portray a believable character in situations from scripted and improvised plots 

b. Master the fundamental requirements, and demonstrate the ability to rehearse 

and exhibit the following forms and skills: 1. Original works, scripted plays, 

scenes and monologues; 2. Ensemble works; 3. Improvisation and purposeful 

movement; 4. Vocal control; 5. Design and media; 6. Public speaking 

c. Demonstrate the ability to utilize the fundamental conventions and the 

following styles: Non-realism, commedia dell arte, Shakespeare, absurdism, mask 

work, improvisation, environmental drama, and theatre arts 

d. Create an interdisciplinary project involving drama or theatre that can be 

integrated to enhance school wide curriculum 

e. Use correct form and structure independently to write a one-act play that 

includes fully developed characters, believable dialogue, and logical plot 

outcomes 

f. Determine through problem spotting if another actor’s or one’s own 

performance is believable and truthful 

21st Century Skills and Readiness Competencies 

Inquiry Questions: 

1. What does theatrical convention teach about style? 

2. What skills are essential in portraying a believable character? 

3. Why is it important to understand numerous theatrical genres and styles? 

4. What does performing in different forms and styles teach the actor? 

5. What is the value of working independently on writing a one-act play? 

6. What must we consider when taking on a character from another time or place? 

Relevance and Application: 

1. Acquiring the essential skills of drama and theatre supports interdisciplinary, 

multiple intelligences. 
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2. Understanding the different forms of drama and theatre and the use of a variety 

of conventional styles connects training in drama and theatre arts to industries 

such as film and television. 

3. Producing interdisciplinary theatrical projects synthesizes interdisciplinary 

content through the application and assessment of knowledge. 

4. Utilizing advanced technological systems can assist in theatrical business 

practices and performances. 

5. Adjusting to other actor’s decisions within a performance demonstrates 

advancement in an actor’s problem-solving skill level. 

6. Many history lessons can be taught by teaching style and time period. 

Nature of Drama and Theatre Arts: 

1. Participation in individual and ensemble projects instills discipline, initiative, 

and responsibility, teaches conflict resolution, and promotes taking risks. 

2) Prepared Graduates: 

Demonstrate the evolution of rehearsal and product through performance and/or 

production teamwork while simultaneously validating both as essential to the theatre 

making process 

Grade Level Expectation: High School – Extended Pathway 

Concepts and skills students master: 

2. Technology reinforces, enhances, and/or alters a theatrical performance 

Evidence Outcomes 

Students in the extended pathway can: 

a. Lead a technical crew in a production 

b. Implement a major design element, scenic light, sound, or makeup while using 

complex technologies to enhance theatrical productions 

c. Assume responsibility for the coordination of all aspects of a production by 

stage managing a theatrical event 

d. Apply technical knowledge of safety procedures and practices in the use of 

theatre equipment, tools, and raw materials 

Century Skills and Readiness Competencies 
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Inquiry Questions: 

1. Why is the leadership of a technical crew essential? 

2. Why is identifying and understanding design elements critical to the success of 

a production? 

3. What are the key components of assuming responsibility and coordinating the 

technical aspects of a production? 

4. What are the essential safety procedures for a theatrical environment? 

5. What are things to consider when building a set for a show? 

Relevance and Application: 

1. Incorporating multiple pathways through drama and theatre allows for one to 

apply his or her creative skills to livelihood and success. 

2. A stage manager ensures that a production runs smoothly by coordinating 

technical responsibilities with the instructions of the director. 

3. Understanding that theatrical production staffing mimics corporate structure 

broadens career possibilities. 

4. Being able to make educated decisions will help students become more well-

rounded and knowledgeable.  

Nature of Drama and Theatre Arts: 

1. Using technology in a performance promotes nonverbal expression, enhances 

production value, and fosters independent reasoning. 

3) Prepared Graduates: 

Demonstrate the evolution of rehearsal and product through performance and/or 

production teamwork while simultaneously validating both as essential to the theatre 

making process 

Grade Level Expectation: High School – Extended Pathway 

Concepts and skills students master: 

3. Direction or design of a theatrical performance for an intended audience 

Evidence Outcomes 

Students in the extended pathway can: 
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a. Direct a theatrical text, including interpretation of the text and facilitation of 

acting coaching 

b. Arrange the performance space, and coordinate the technical elements of the 

production 

c. Manage the rehearsal process while creating a productive ensemble 

d. Fully realize a director’s vision 

Century Skills and Readiness Competencies 

Inquiry Questions: 

1. What is the importance of a director’s vision? 

2. What is the most effective relationship of a director with cast and crew? 

3. Who is responsible for the collaboration of what happens on stage? 

4. What is the director’s role during the rehearsal process? 

5. How can you take what the director says and make it your own? 

Relevance and Application: 

1. Understanding the dramaturgical research strategies through the use of multiple 

technologies facilitates the director’s relationship with his or her cast and production 

team. 

2. Articulating the resources needed to support a production clarifies the relationship with 

the production team. 

3. Formulating historical and cultural aspects of a production assists in meeting the 

script’s demands. 

4. Being able to work with others and compromise is a serious life skill.  

Nature of Drama and Theatre Arts: 

1. Working with a production team fosters collaboration, independent thinking, critical 

response, problem-solving, and conflict resolution skills. 

Standard: 3. Critically Respond 

1) Prepared Graduates: 
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Demonstrate an understanding and appreciation of theatre history, dramatic structure, 

dramatic literature, elements of style, genre, artistic theory, script analysis, and roles of 

theatre practitioners through research and application 

Grade Level Expectation: High School – Extended Pathway 

Concepts and skills students master: 

1. Contemporary and historical context of drama 

Evidence Outcomes 

Students in the extended pathway can: 

a. Select an area of production process for independent study 

b. Research, evaluate, and synthesize cultural and historical information to 

support artistic choices 

c. Demonstrate a basic understanding of theatre history through the study of 

playwrights, theatrical styles, and historical periods 

21st Century Skills and Readiness Competencies 

Inquiry Questions: 

1. How does theatre vocabulary effectively communicate one’s point of view for a 

theatrical observation? 

2. How does the production process impact the final product? 

3. How can awareness of theatre history affect the understanding of a production? 

4. How does our knowledge of the world around us affect our choices? 

Relevance and Application: 

1. Employing self-directed study develops the initiative and responsibility of the 

individual. 

2. Making artistic choices based on research adds depth to the product and 

demonstrates the value of the research. 

3. Utilizing various resources in the research for a production, including cinema, 

Internet, and technical marketing, strengthens technical literacy. 

4. Being able to research your work to the point that you are comfortable in that 

world.  
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Nature of Drama and Theatre Arts: 

1. Connections are made through analysis and research to the production process, 

which instills a sense of pride and promotes higher-level thinking. 

2) Prepared Graduates: 

Make informed, critical evaluations of theatrical performance from an audience member 

and a participant point of view, and develop a framework for making informed theatrical 

choices 

Grade Level Expectation: High School – Extended Pathway 

Concepts and skills students master: 

2. Elements of drama, dramatic forms, performance styles, and dramatic techniques and 

conventions 

Evidence Outcomes 

Students in the extended pathway can: 

a. Identify and compare the lives, works, and influences of representative theatre 

artists from various cultures and historical periods 

b. Compare and contrast plays of several different dramatic forms 

c. Reflect and revise critical choices pertaining to dramatic texts and 

performances while articulating, justifying, and applying personal criteria 

d. Script, film, or edit a documentary or satirical analysis on current events in 

school, community, or national or international news 

e. Describe the functions, meanings, contributions, and significance of theatrical 

works within various cultures throughout history 

f. Use problem spotting to make an informed decision about the quality of a 

theatrical production 

21st Century Skills and Readiness Competencies 

Inquiry Questions: 

1. How do historical perspectives of theatrical accomplishments affect today’s 

productions? 

2. What elements of theatrical productions remain the same? 

3. How do performance styles affect the outcome of a production? 
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4. What makes film and cinema productions well received by various groups? 

5. How does the stage that we perform on affect the message of the show? 

Relevance and Application: 

1. Analyzing the development of theatrical production within the social, 

historical, political, and technological development of various cultures validates 

the knowledge of the interconnection and value of all cultures. 

2. Writing, speaking, or creating works about theatrical performances, artistry, 

media presentations, or dramatic literature benefits the critic and the artist. 

3. Exploring drama and theatre through media, film, cinema, and Internet sources 

enhances proficiency in the use and knowledge of information technology and the 

newest developments in media technology. 

4. Problem spotting and problem-solving in productions require the use of 

essential communication. 

5. Writing a cohesive story will help students to understand literature. 

Nature of Drama and Theatre Arts: 

1. Critical response to theatrical works objectifies the importance of the field. 

3) Prepared Graduates: 

Discern and demonstrate appropriate theatre etiquette and content for the audience, self, 

venue, technician, and performer 

Grade Level Expectation: High School – Extended Pathway 

Concepts and skills students master: 

3. Respect for theatre professions, cultural relationships, and legal responsibilities 

Evidence Outcomes 

Students in the extended pathway can: 

a. Investigate and explain the knowledge, skills, training, and self discipline 

needed to pursue careers and vocational opportunities in theatre 

b. Document and reflect on one’s own work created over several years, and 

identify successful approaches that could be applied in the development of future 

work 

c. Create a personal code of theatre etiquette and ethics 
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d. Demonstrate awareness of professional ethics as an audience, cast, or crew 

member 

e. Demonstrate how to secure rights and royalties for a production 

21st Century Skills and Readiness Competencies 

Inquiry Questions: 

1. How does theatre etiquette impact a theatre practitioner? 

2. How do theatre etiquette and ethics enhance the theatrical experience? 

3. In what ways can theatre etiquette and ethics be successfully conveyed? 

4. How can theatre ethics be applied to one’s own work? 

5. What does a successful audition look like? 

Relevance and Application: 

1. Examining the relationship between drama and theatre training and vocations 

provides awareness of career opportunities in the field and beyond such as 

professional theatre jobs, advertising, marketing, and carpentry. 

2. Responding to different viewpoints and beliefs develops a mature awareness, 

understanding, and acceptance of difference and diversity. 

3. Investigating the importance of copyright laws in script writing, set and 

costume design, script adaptation, and the use of music in production prepares one 

to work professionally in the performance arts. 

4. Securing rights and paying royalties validates the perception of the artist’s 

rights and assures respect for the artistic product. 

5. Learning appropriate behavior in the production process and for public 

performances ensures respect and status in community, social structure, and 

lifestyle. 

6. Skills acquired will ultimately help students make connections in the theatre 

and help them get jobs. 

Nature of Drama and Theatre Arts: 

1. Proper etiquette in a theatrical environment helps the audience appreciate the 

production and translates to a greater respect for the arts. 
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Work Sample IV 

Lesson Plans 
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Lesson #1: Table Work of Scenes 

Number of participants: 15-20 

Classroom: Chairs will be in semi-circle on the stage, facing the white-board. There will be a 

white board on the stage.  

Materials: Posters with Colorado Academic Standards, chairs, white-board, Dry erase markers, 

Scene scripts, students’ notes and pencils 

Age: 16-18 

Time: 50 minutes 

1) Learning Set 

1.1 Gain Attention  “Welcome class! Today we are going to be learning some new 

material as well as doing a lot of brainstorming, so we are going to 

start with an activity to get our brains waking up and working.” 

Play “What are you doing?” 

1.2 Review/State 

Prerequisite 

“It is important to remember what we learned about objective, 

obstacle, and tactic during our last unit, so let’s define those 3 words” 

Write “objective, obstacle, tactic” on board 

“Everyone turn to a few people near you, and come up with your own 

definition for each of these words. You have 2 minutes!” 

After 2 minutes, ask each group for their definitions, write down the 

keywords on the board 

“Today, we are going to begin to work on our scenes! These 

definitions will remain the same while we work on our scenes, 

however what is different is that now they are related to our “other”.  

1.3 Objective Objective for Unit: 

Students will choose, beat, verb, block, rehearse, workshop, and 

perform their own scenes. 

 

Objectives for Lesson: 

Students will be able to identify a character’s objective and obstacle, 

given a scene. They will then be able to find tactics that help support 

their objective. 

Students will understand what it means to have active verbs. 

  

Teaching Objectives: 

1) To facilitate identifying objectives. 

2) To explain how objectives must conflict between scene 

partners. 
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3) To explain how obstacles must be motivated through your 

other person. 

4) To identify the difference between active verbs and other 

verbs. 

Student Objectives: 

1) To identify objectives. 

2) To ensure that their objective conflicts with their “other” 

3) To make their “other” their obstacle 

4) To grasp the idea of active verbs 

  

Essential Questions: 

1) What is an objective? 

2) In a scene, who is your obstacle? 

3) How do we make sure our verbs are active? 

  

Colorado Academic Standards for Theatre: 

Create 1c, 1d, 1e 

Perform 1a 

Critically Respond 2c 

1.4  Advanced 

Organizer 

1) “What are you doing?” Warm up (5 minutes) 

  

2) Review of previously learned material and define objective, 

obstacle, tactic through think, pair, share (5 minutes) 

  

3) Explanations on how to do objective, obstacle, tactic in a scene (10 

minutes) 

 

4) Example of active VS. passive verbs (5 minutes) 

 

4) Practice with personal scenes (15 minutes) 

 

4) Review, Colorado Academic Standards, and closure (10 minutes) 

  

2.) Present Information 

2.1 Describe Part 1: 

Have students recall the definitions of “objective, obstacle, tactic” 

through a think, pair, share 
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2.2 Demonstrate Part 1: 

I will write common words and definitions that we decide on 

throughout the discussion on the white-board 

Part 2: 

I will explain how objectives need to be opposite of your scene 

partner. 

     I must _____ so that _______ 

I will explain how obstacles have to be your “other” 

I will explain the difference between active and “to be” verbs 

3.) Students Refine Learning 

3.1 Practice Active VS. Passive Verbs 

Ask for one volunteer to get up in front of the class. Ask another 

student for a passive verb. Ask the volunteer to demonstrate that 

passive verb. Then, ask the students for an active verb that will come 

across as the same as the passive verb. Then ask the volunteer to act 

that verb. Have students reflect on the difference. 

     Mood=DOOM 

Part 1: 

Students will be asked to get with their scene partner and define their 

objectives. I will walk from group to group and ask them if they need 

help.  

Part 2: 

When all groups have their objectives, I will ask them to move on to 

obstacle. I will again, walk from group to group and ask them if they 

need help. 

Part 3: 

I will ask each person to come up with a list of tactics that will help 

them get their objective. 

Part 4: 

I will have students get on their feet and try to start working their 

verbs into their scenes. I will walk around and facilitate to make sure 

everyone is on task. 

3.2 Feedback Part 1: 

We will sit back in our desks, and I will lead a student in a discussion: 

1. How are objective, obstacle and tactic different in a scene than 

in a monologue? 

2. Why were the active verbs more effective than the passive 

verbs? 
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3. Was this easier or harder than doing table work for a 

monologue? Why do you think that is? 

4.) Closure 

4.1 Summary The students and I will discuss what we have learned today by 

reviewing the Colorado State Standards. I will show each standard we 

covered and the students will tell me how we covered that standard. 

4.2 Transfer I will lead a discussion with the following questions: 

1. Where do you see objectives in your everyday life? 

2. Where do you see obstacles in your everyday life? 

3. What tactics do you use on a day to day basis? 

4. How can these skills help us in the real world? 

4.3 Near Transfer I will lead a discussion with the following questions: 

1. Where do you see us using objective, obstacle, and tactic in 

this class, other than scenes and monologues? 

2. How can we check if our verbs are active or passive? 

  

Modifications for Special Needs: Students who struggle with reading may receive a scene that 

is of a simpler reading level. Students with IEP’s or 504’s will receive their necessary 

accommodations.  

Supplemental Materials: Scenes for students 
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Lesson #2: Relationship 

Number of participants: 15-20 

Classroom: Chairs will be in semi-circle on the stage, facing the white-board. There will be a 

white board on the stage.  

Materials: Posters with Colorado Academic Standards, chairs, white-board, Dry erase markers, 

Scene scripts, students’ notes and pencils, speaker, music 

Age: 16-18 

Time: 50 minutes 

1) Learning Set 

1.1 Gain Attention Show them 3 clips, have them write down what the relationship is. 

“How do we know who these people are to each other?” 

“Why is this important?”  

1.2 Review/State 

Prerequisite 

“Today, we will continue working on our scenes. Can someone tell 

me what we worked on last class?” 

Someone says objective, obstacle, tactic 

“Great! What is the important thing to remember about objective?” 

It must conflict with your scene partner 

“Who is your obstacle?” 

Your ‘other’ 

“Wonderful! Now I want you to take one minute to partner up and 

give me an example of each type of verb. If you can’t remember the 

two types, make sure that you use your resources!” 

After 1 minute, have students share their examples. 

“Great job remembering! Now what we will be working on today is 

building a relationship between characters in your scene. Can anyone 

tell me why establishing a relationship might help your scene?” 

1.3 Objective Objective for Unit: 

Students will choose, beat, verb, block, rehearse, workshop, and 

perform their own scenes. 

 

Objectives for Lesson: 

Students will identify their relationship with their scene partner.  

Students will create background information in regards to their 

characters’ relationships 

Students will be able to physicalize their relationship through 

movement. 

Students will be able to understand the journey that two characters 
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embark on. 

Students will be able to name their relationship. 

  

Teaching Objectives: 

1. I will provide students with important questions to consider 

when doing character/relationship work. 

2. I will teach students two movement exercises in order to 

physicalize relationship 

3. I will facilitate learning through movement  

Student Objectives: 

1. To create background information/history between two 

characters. 

2. To understand how you can physicalize a relationship 

3. To go on a journey with their scene partner. 

4. To name their relationship 

  

Essential Questions: 

1. Why is it important to create background history with your 

scene partner? 

2. How do you physicalize a relationship? 

3. How do you name a relationship? 

  

Colorado Academic Standards for Theatre: 

Create - 1b, 1f 

Perform - 1a, 1c 

Critically Respond - 2c 

1.4  Advanced 

Organizer 

1) 3 Short clips and reflection (3 minutes) 

  

2) Create character history (10 minutes) 

  

3) Movement: Soarin’, Fever (30 minutes) 

 

4) Name it (2 minutes) 

 

4) Review, Colorado Academic Standards, and closure (5 minutes) 

  

2.) Present Information 

2.1 Describe Part 1: 
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Give students handouts with character questions regarding 

relationship and read through them as a class 

2.2 Demonstrate Part 1: 

Reflect back to the clips and talk about why their relationship made 

the scene better 

3.) Students Refine Learning 

3.1 Practice Part 1 

Students will create their background and history in relationship to 

their scene partner 

Part 2 

Teach “Soarin’” and have students do the activity a few times in 

relationship to their partner 

     Connect and send energy to each other 

Part 3 

Teach “Fever” and have students do the activity a few times with their 

partner 

     Go on a journey 

     Who has the power?  

     How do their movements affect you? 

Part 3 

Students will put a name to their relationship. 

3.2 Feedback Part 1: 

How did creating a background history for your characters help the 

movement exercises?  

How can we use the movement exercises in our scenes? 

What did you learn about your character or your relationship to your 

other? 

4.) Closure 

4.1 Summary The students and I will discuss what we have learned today by 

reviewing the Colorado State Standards. I will show each standard we 

covered and the students will tell me how we covered that standard. 

4.2 Transfer I will lead a discussion with the following questions: 

1. What are some ways that we can use what we have learned 

today in the outside world? 

2. Has this class changed how you view any of your personal 
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relationships that you have in your own life? 

4.3 Near Transfer I will lead a discussion with the following questions: 

1. How will you use character history and relationships in this 

class? 

2. In what other areas of theatre can we use this information? 

3. How can these movement exercises help your future theatre 

projects? 

  

Modifications for Special Needs: Students who struggle with reading may receive a scene that 

is of a simpler reading level. Students with IEP’s or 504’s will receive their necessary 

accommodations.  

Supplemental Materials: Scenes for students, music 
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Lesson #3: Blocking 

Number of participants: 15-20 

Classroom: Chairs, white board, and rehearsal cubes will be pushed against one side of the stage 

so that there is a big open area for our improv game 

Materials: Posters with Colorado Academic Standards, chairs, white-board, Dry erase markers, 

Scene scripts, students’ notes and pencils, some rehearsal cubes, some props 

Age: 16-18 

Time: 50 minutes 

1) Learning Set 

1.1 Gain Attention Improv! Fairy-Tale in Half-Time 

“Let’s start today by having some fun and playing an improv game! 

Has anyone heard of the game ‘Fairy-Tale in Half-Time’?” 

Yes. No. 

“How we play is we are all (or split the class in half and do it twice) 

going to review a popular fairy tale story. Then, we are going to act it 

out in 1 minute. Then, we will do it again in 30 seconds. Then again 

in 15 seconds. Then again in 7.5 seconds.” 

Class will probably freak out 

“The things we want to remember while we do this is to remember to 

hit the key points in the story. Does anyone have any ideas as to how 

we can do this? 

Hopefully someone will say blocking 

“Yes! I definitely want you to think about what you are doing with 

your bodies in order to tell the story, even at 7.5 seconds!!!” 

1.2 Review/State 

Prerequisite 

“Great job everyone, that was so much fun. Now, I want you all to get 

in groups of 4 and write down 5 different things that you remember 

from last class. You have 5 minutes!” 

After 5 minutes... 

“Great, now I want each group to choose one thing that you 

remember and write it on the board!” 

After students write on board... 

“Let’s look at these points” 

1.3 Objective Objective for Unit: 

Students will choose, beat, verb, block, rehearse, workshop, and 

perform their own scenes. 

 

Objectives for Lesson: 
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1. Students will understand plane, level, and focus. 

2. Students will utilize plane, level, and focus in order to 

establish relationship/dynamics. 

3. Students will be able to create stage pictures using plane, 

level, and focus.  

4. Students will fluidly connect stage pictures through motivated 

blocking 

  

Teaching Objectives: 

1. I will teach students what plane, level, and focus are. 

2. I will explain how plane, level, and focus helps portray what is 

going on in the scene 

3. I will help students create stage pictures using plane, level and 

focus 

4. I will help students connect their stage pictures through fluid 

blocking 

 

Student Objectives: 

1. To fully grasp plane, level, and focus. 

2. To utilize plane, level, and focus in order to physicalize what 

was happening in the scene. 

3. To be able to create stage pictures using plane, level, and 

focus. 

4. To fluidly connect stage pictures through blocking 

  

Essential Questions: 

1. What are plane, level, and focus? 

2. How do we use plane, level, and focus to physicalize context 

and relationship? 

3. How does blocking help our scene? 

  

Colorado Academic Standards for Theatre: 

Create - 1c, 1d, 1e,  

Perform - 1a, 1f 

Critically Respond - 1b, 2f  

1.4  Advanced 

Organizer 

1) Fairy Tale in Half Time (5 minutes) 

 

2) Review of last class (7 minutes) 
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3) Definitions of plane, level, and focus. (10 minutes) 

 

4) Example scene with plane, level and focus by creating stage 

pictures and connecting them with blocking (20 minutes) 

 

5) Get with your scene partner and create your opening stage picture 

(3 minutes) 

 

6) Review, Colorado Academic Standards, and closure (5 minutes) 

  

2.) Present Information 

2.1 Describe Part 1: 

Explain what plane, level and focus are by writing them on the board 

and giving them loose definitions 

2.2 Demonstrate Part 1: 

Have 2 students volunteer their scene to be worked on in front of 

class. Start blocking their scene by collectively creating an opening 

stage picture, another stage picture, and then connecting them, etc. 

3.) Students Refine Learning 

3.1 Practice Part 1 

Students get with their scene partner and create their opening scene. If 

there is more time, have students create more stage pictures and 

connect them with blocking. 

3.2 Feedback Part 2 

How can you use plane, level, and focus in your scenes? 

Was it difficult creating stage pictures? 

How can we connect what we did last class to what we did this class? 

4.) Closure 

4.1 Summary The students and I will discuss what we have learned today by 

reviewing the Colorado State Standards. I will show each standard we 

covered and the students will tell me how we covered that standard. 

4.2 Transfer I will lead a discussion with the following questions: 

1. Where do you see plane, level, and focus being used in 
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everyday life? 

2. How can the skills we learned today be used in real life? 

4.3 Near Transfer I will lead a discussion with the following questions: 

1. How will you use these skills in our class? 

2. Where else in theatre can you use plan, level, and focus? 

3. Where else have we used stage pictures in this class? 

  

Modifications for Special Needs: Students who struggle with reading may receive a scene that 

is of a simpler reading level. Students with IEP’s or 504’s will receive their necessary 

accommodations.  

Supplemental Materials: Scenes for students, props, rehearsal cubes 
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Lesson #4: Workshopping the Scenes 

Number of participants: 15-20 

Classroom: Chairs will be in semi-circle on the stage, facing the white-board. There will be a 

white board on the stage. Rehearsal cubes and props will be available for students. 

Materials: Posters with Colorado Academic Standards, chairs, white-board, Dry erase markers, 

Scene scripts, students’ notes and pencils, rehearsal cubes, props 

Age: 16-18 

Time: 50 minutes 

1) Learning Set 

1.1 Gain Attention  “Welcome class! Today we will be workshopping our scenes before 

our performances next class. I will be pairing you and your scene 

partner up with another group, and you will perform for each other 

and give each other feedback. I will be walking from group to group 

to give my feedback when needed.” 

1.2 Review/State 

Prerequisite 

“In order to give effective feedback, we must first be all on the same 

page. Let’s go over what we talked about in previous lessons during 

this unit so that we know what we are looking for during our 

observations” 

-Go over objective, obstacle, active vs. passive verbs, relationship, 

and plane, level, and focus 

1.3 Objective Objective for Unit: 

Students will choose, beat, verb, block, rehearse, workshop, and 

perform their own scenes. 

 

Objectives for Lesson: 

Students will be able to give each other valid and constructive 

feedback on their scenes. 

Students will be able to identify good usage of objective, obstacle, 

tactic, relationship, and blocking. 

  

Teaching Objectives: 

1) To provide students with the tools to give constructive 

feedback 

2) To help every group of students with their scene 

 

 

Student Objectives: 
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1) To give constructive feedback 

2) To feel confident in their scene 

3) To identify, in a scene, where objective, obstacle, tactic, 

relationship, and blocking is used effectively 

  

Essential Questions: 

1) How do we give feedback without hurting feelings? 

2) What stays the same in every scene? 

3) What makes each scene special or different? 

  

Colorado Academic Standards for Theatre: 

Create 1b, 1c, 1d, 1e, 1f 

Perform 1a, 1f 

Critically Respond 2c, 2f 

1.4  Advanced 

Organizer 

1) Review of last classes (10 minutes) 

 

2) Short lesson on how to give feedback (3 minutes)  

 

3) Pair up students (2 minutes) 

 

4) Give them time to workshop scenes (25 minutes) 

 

5) Come together for feedback / transfer (5 minutes) 

  

2.) Present Information 

2.1 Describe Part 1: 

Review objective, obstacle, passive vs. active verbs, relationship, and 

blocking (plane, level, and focus) by asking students to tell you what 

it is or demonstrate.  

Ask for specific examples of each, with different students pulling 

them their personal scene.  

Part 2: 

Tell them the sandwich theory  

Two positive comments with one constructive comment in the middle 

Give them the rose and thorn option 

One positive comment and one constructive comment 

2.2 Demonstrate Part 1: 
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Ask a group to come up and do the opening beat of their scene 

Part 2: 

Give feedback to them so that the students can see and hear how to do 

it 

3.) Students Refine Learning 

3.1 Practice Allow students to break into their respective groups and do their 

scenes for each other. 

Walk around the room and hop from scene to scene, trying to touch 

on all of them, so that everyone gets some feedback from you. 

3.2 Feedback Part 1: 

We will sit back in our desks, and I will lead the students in a 

discussion: 

1. How did you like getting feedback from your peers? 

2. Was it hard giving feedback to your peers? 

3. Did you make any connections between your scene and the 

other scene(s) that you watched? 

4. How can giving feedback to others improve our personal 

work? 

4.) Closure 

4.1 Summary The students and I will discuss what we have learned today by 

reviewing the Colorado State Standards. I will show each standard we 

covered and the students will tell me how we covered that standard. 

4.2 Transfer I will lead a discussion with the following questions: 

1. Why is it important to know how to give feedback, in any 

situation? 

2. Where can we apply the skills we learned today in your day to 

day lives? 

4.3 Near Transfer I will lead a discussion with the following questions: 

1. How can we use this in future projects in the classroom? 

2. Do you feel comfortable enough to maybe direct a scene for 

our next unit? 

Modifications for Special Needs: Students who struggle with reading may receive a scene that 

is of a simpler reading level. Students with IEP’s or 504’s will receive their necessary 

accommodations.  

Supplemental Materials: Scenes for students, props, rehearsal cubes 
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Lesson #5: Performances 

Number of participants: 15-20 

Classroom: Stage will be bare with rehearsal cubes, chairs, etc. in the wings for students to use. 

There will be a white-board with the schedule of scenes on it 

Materials: Posters with Colorado Academic Standards, chairs, white-board, Dry erase markers, 

Scene scripts, students’ notes and pencils, rehearsal cubes, chairs, props 

Age: 16-18 

Time: 50 minutes 

1) Learning Set 

1.1 Gain Attention As students walk in, ask them to sit in the front center section. Ask 

the scene who is going first to set up their scene onstage. Have music 

playing as they enter to make them feel relaxed and a little less 

stressed. 

As soon as the bell rings, explain how the day is going to go. Then do 

a short relaxation exercise. 

1.2 Review/State 

Prerequisite 

Remind the students to have fun and to keep in mind all of the things 

we have talked about this unit. 

1.3 Objective Objective for Unit: 

Students will choose, beat, verb, block, rehearse, workshop, and 

perform their own scenes. 

 

Objectives for Lesson: 

Students will be able to assume and portray a given character in a 

scene. 

Students will be able to confidently perform a scene. 

Students objective and obstacle are present. 

Students are playing active verbs. 

Students have established relationship with their scene partner. 

Students utilize plane, level, and focus to their advantage.  

  

Teaching Objectives: 

1) To remind students to have fun 

2) To give effective and constructive feedback 

Student Objectives: 

1) To portray a believable character in a scene 

  

Essential Questions: 
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1) What does a successful scene look like? 

  

Colorado Academic Standards for Theatre: 

Create 1b, 1c, 1d, 1e, 1f 

Perform 1a, 1f 

Critically Respond 2c 

1.4  Advanced 

Organizer 

1) Relaxation exercise (5 minutes) 

 

2) Performances (40 minutes) 

 

3) Feedback/Transfer 

  

2.) Present Information 

2.1 Describe Part 1: 

Tell the students how the day is going to go. Remind them of what 

you are looking for. 

2.2 Demonstrate Part 1: 

Give them the rubric that you will be using for grading. 

3.) Students Refine Learning 

3.1 Practice Students perform their scenes and I give feedback after each scene. If 

time allows, open it up to one or two comments from the other 

students. 

3.2 Feedback Part 1: 

We will sit back in the audience and I will lead the following 

discussion 

1) What did we learn throughout this unit? 

2) What are some struggles that you were faced with? 

3) What was the easiest part? 

4) Were you nervous performing your scene, why/why not? 

4.) Closure 

4.1 Summary The students and I will discuss what we have learned today by 

reviewing the Colorado State Standards. I will show each standard we 

covered and the students will tell me how we covered that standard. 
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4.2 Transfer I will lead a discussion with the following questions: 

1. How can we use these skills we learned in this unit in our 

everyday lives? 

4.3 Near Transfer I will lead a discussion with the following questions: 

1. What will you take from this into the next unit? 

  

Modifications for Special Needs: Students who struggle with reading may receive a scene that 

is of a simpler reading level. Students with IEP’s or 504’s will receive their necessary 

accommodations.  

Supplemental Materials: Scenes for students, props, rehearsal cubes, chairs, tables, white 

board, dry erase markers, music 
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Work Sample V 
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Name: _________________________________________  Date: ___________________ 

Theatre 3        Spring 2017 

 

Scene Study 

Pre-Assessment 

 

1. Write a definition (in your own words) of an objective: (1 pt) 

 

 

 

 

2. Write a definition (in your own words) of an obstacle: (1 pt) 

 

 

 

 

3. What is the difference between an active and a passive verb? (2 pts) 

 

 

 

 

4. Briefly describe how to use plane, level, and focus in order to establish relationship/dynamics 

in power between characters: (3 pts) 

 

 

 

 

 

 

 

5. List 5 important things that must be present in a scene: (5 pts) 

  

 1. 

 2. 

 3. 

 4. 

 5. 
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Name: _________________________________________  Date: ___________________ 

Theatre 3        Spring 2017 

 

Scene Study 

Pre-Assessment 

 

1. Write a definition (in your own words) of an objective: (1 pt) 

 

What the character wants from the other person 

 

 

2. Write a definition (in your own words) of an obstacle: (1 pt) 

 

What is in the way of the character getting what they want. 

 

 

3. What is the difference between an active and a passive verb? (2 pts) 

 

An active verb is something you can do to the other person. A passive verb is a state of being. 

 

 

4. Briefly describe how to use plane, level, and focus in order to establish relationship/dynamics 

in power between characters: (3 pts) 

 

Closer plane, Higher level, Pulling focus = More power 

Further plane, Lower level, Diverted focus = Less power 

 

 

5. List 5 important things that must be present in a scene: (5 pts) 

  

 1. Objective 

 2. Obstacle 

 3. Tactic 

 4. Relationship 

 5. Power 
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Name: _________________________________________  Date: ___________________ 

Theatre 3        Spring 2017 

 

Scene Study 

Post-Assessment 

 

1. Write a definition (in your own words) of an objective: (1 pt) 

 

 

 

 

2. Write a definition (in your own words) of an obstacle: (1 pt) 

 

 

 

 

3. What is the difference between an active and a passive verb? (2 pts) 

 

 

 

 

4. Briefly describe how to use plane, level, and focus in order to establish relationship/dynamics 

in power between characters: (3 pts) 

 

 

 

 

 

 

 

5. List 5 important things that must be present in a scene: (5 pts) 

  

 1. 

 2. 

 3. 

 4. 

 5. 
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Work Sample VI 
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Pre-Assessment Scores 

 

Student Score (_/10) Percentage 

Student A 6/10 60% 

Student B 7/10 70% 

Student C 5/10 50% 

Student D 5/10 50% 

Student E 6/10 60% 

Student F 3/10 30% 

Student G 5/10 50% 

Student H 3/10 30% 

Student I 2/10 20% 

Student J 7/10 70% 

 

Post-Assessment Scores 

 

Student Score (_/10) Percentage 

Student A 8/10 80% 

Student B 9/10 90% 

Student C 10/10 100% 

Student D 9/10 90% 

Student E 10/10 100% 

Student F 8/10 80% 

Student G 10/10 100% 

Student H 10/10 100% 

Student I 8/10 80% 
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Student J 9/10 90% 

GRAPH ANALYSIS OF PRE AND POST ASSESSMENT 
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Analysis of Pre-Assessment 

 The pre-assessment is a simple, written quiz. Its purpose is simply to gage where the 

students are at right at the beginning of the semester. I also want to compare them to the post-

assessment at the end of the unit so that the students can literally see how much they have 

learned. These assessments will also be a great study guide tool to take with them for the final 

exam at the end of the semester. 

 There are 5 very simple, open-ended questions in this Pre-Assessment. Most of them are 

things that most theatre students know, like “What is an objective” or “What is an obstacle”. 

These are also questions that anyone with critical thinking skills should be able to figure out, just 

given the directions of those words. The third and fourth questions are both things that may be 

specific to my teaching style. I am not entirely sure which other acting teachers in the country 

talk about active vs. passive verbs, so not every student will know the answer to this one right off 

the bat. This segways into the fourth question regarding plane, level, and focus. I am not sure 

which other theatre teachers talk about blocking, nevermind plane, level, and focus, so the 

students will probably be left blank with that question. 

 The last question is a very open-ended question that most students should be able to 

answer just by guessing. The intent behind it is to see what students think are important at the 

beginning of the lesson versus the end of the lesson. It will be very interesting to see how their 

perspectives change and what they have taken from the unit.  

 All in all, most students scored well. There were no perfect scores, but there were also no 

zero percents. This was very predictable, to me, because I knew students would have some prior 

knowledge, or just educated guesses, but they would not have any of the exact details that I was 

looking for. The average test score was about a 50%. 
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Analysis of Post-Assessment 

 The post-assessment for this unit is identical to the pre-assessment. This was definitely 

done with purpose. My goal was to see what the students learned and how their perspectives 

changed throughout the unit. This was very interesting to be able to compare and contrast their 

pre- and post- assessments. I also shared both pre- and post- assessments with the students so 

that they could see where they improved and where they still need work on.  

Every student increased their score by at least 20%. Most students received a near-perfect 

or perfect score. The average for the post-assessments was a 90%! Every student was able to 

define “objective” and “obstacle”. The area that students seemed to struggle the most with was 

talking about HOW to use plane, level, and focus in order to better physicalize a relationship or 

power dynamic onstage. I think that most students are aware of what it is, why it’s important, 

and how to use it in their bodies, but they struggle with putting that to words. From here, I will 

be able to alter my future lesson plans in order to try to better clarify this information, so that 

students have a better grasp on it by the final exam. I also want students to completely 

understand these topics so that they continue to build on their knowledge and utilize these skills 

in their future scenes/monologues/performances, etc. 


