
ASSEMBLY DATE:___________________________________ 

ASSEMBLY TIME:___________________________________ 

FOR STUDENTS IN:_________________________________ 

Artist Bio 
Hot Horns is a vibrant, award winning and entertaining musical ensemble that regularly 
travels the United States presenting interactive, educational concerts and master-classes at 
primary and secondary schools, and universities. Hot Horns is the premiere educational 
ensemble of its kind. Unique to Hot Horns is its all-inclusive instrumentation and its burnin' 
arrangements. Hot Horns incorporates its trademark combinations of various brass, woodwind, 
and percussion instruments, all performed by six friendly, enthusiastic musicians with 
backgrounds in education. The group performs various genres of music from classical to jazz, 
rock to pop and more, thanks to the 
talents of various arrangers.  
Formerly known as Bay Street 
Brassworks, the ensemble was originally 
founded in 1995. Since that time, the 
group has toured Korea (1999), received 
first prize at the New York Brass 
Conference - Brass Quintet Competition 
(2003), and has worked with Young 
Audiences in most of the lower 48 states 
to bring educational concerts to diverse 
audiences of children at hundreds of 
schools throughout the country. 

Assembly Coordinator: Please Distribute, Post, and Announce!

Hot Horns Presents  
“All That Jazz” 

The History of American Jazz
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Content Of The Program  

Opening: Hot Horns enters in parade formation 
playing South Rampart Street Parade to a rousing 
drum cadence. The musicians explain that this was 
an aspect of Dixieland music and the parade was 
used in celebrations, holidays, and even funerals.  
In the beginning, there were spirituals that were 
passed down and inspired by hymns. There have 
been many great spiritual singers, including one of 
the most famous, Baltimore’s own Billie Holiday. 
Hot Horns then demonstrates these two styles in 
renditions of Amazing Grace. Early instrumental 
music took form in the Blues. Saint Louis Blues is performed, composed by W.C. Handy.  

Body: Ragtime music was popular at the turn of the century. People liked the syncopation and ragged rhythm 
and also could play the pieces on piano in their own homes. Students will be taught a clapping pattern to 
simulate syncopation. Eubie Blake of Baltimore was a “Ragtime” composer / performer, Chevy Chase Rag. In the 
“Roaring 20”s”, dance music swept the nation in dances like “The Charleston”. A popular song of that era was 
That’s A Plenty, performed by BSB. Much Jazz music was passed down by memory much like Folk Music. 
Musicians of the 30’s and 40’s would play by memory in improvised solos. These great players would font their 
own Big Band, the likes of whom include Glen Miller, Tommy Dorsey, and Benny Goodman to name a few. BSB 

performs When The Saints Go Marching In with and 
improvised Trumpet solo. To many Americans, these 
bands were like the Brittany Spears and Madonna of 
today. One of the big hit songs was I’m Getting 
Sentimental Over You, performed by Hot Horns. 
Students are encouraged to clap on 2 and 4. 

Finale: More recent jazz has incorporated new sounds 
and ideas into the music with musicians like Miles Davis 
and Dave Brubeck. Hot Horns performs Take The A 
Train. A definition of Jazz is given with a recap of the 
program. Hot Horns then has time for questions. They 
play a final piece with drum solo, Frankenstein, and exit 
the stage. 
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Teacher Program Guide

Objectives Of The Program  

🎶    To demonstrate and encourage interest in 
American Jazz music  

🎶    To promote good listening skills 

🎶    To illustrate key musical concepts and 
definitions 

🎶    To identify differences between demonstrated 
musical styles 



*Please pass along the attached teacher program guide to all 
participating classrooms 

Setup Requirements 
• Gymnasium with stage 
• Microphone/PA for large audiences  
• One Armless Chair for the Tuba Player 
• No interruptions during program (bells, announcements, etc.)  

Artist arrival time 

At least 30 minutes before performance time. 

Suggested Introductions 

“Ladies and Gentlemen, Boys and Girls, please give a warm welcome to Hot 
Horns, presenting “All That Jazz!” 

Inclement Weather 

DON’T WORRY! Artists will follow school closings 
and delays and will work with you to reschedule the 
performance if necessary. 

Young Audiences Contact Number:  
410-837-7577 

Call 410-837-7577 and follow the prompts to be 
connected with a staff member on call for After Hours 
or Emergency. 
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Standards: 
MARYLAND FINE ARTS STANDARDS 
1.0 Perceiving, Performing, and Responding: Aesthetic 
Education Students will demonstrate the ability to 
perceive, perform, and respond to music.  
Indicator 1:  Develop awareness of the characteristics of 
musical sounds and silence, and the diversity of sounds 
in the environment  
2.0 Historical, Cultural, and Social Context Students 
will demonstrate an understanding of music as an 
essential aspect of history and human experience. 
Indicator 1:  Develop the ability to recognize music as a form of individual and cultural expression through 
experiencing music as both personal and societal expression 

COMMON CORE STANDARDS 
CCSS.ELA-Literacy.SL.6-8.1 Engage effectively in a range of collaborative discussions (one-on-one, in groups, 
and teacher-led) with diverse partners on grade level topics, texts, and issues, building on others’ ideas and 
expressing their own clearly. 

Pre-Performance Activities  
A. Background Information  

Cultural Perspective: Ragtime and Dixieland are a direct outgrowth of the African-Cajun influence 
on religious gospel music in New Orleans, starting around the year 1890. Urban Black culture of the 
late 1920s and 30’s is exemplified by the lives and work of major contributors to the art form, like 
Eubie Blake of Baltimore.  

Prepare a short report on a composer, musician, or musical style highlighted in repertoire and 
present to class.  
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B. Topics for Class Discussion  

What is American music?  

What are characteristics of Jazz music? 

In New Orleans, why do they have parades for holidays and funerals?  

What is syncopation, improvisation, vocal, instrumental, or rhythm?  

C. Vocabulary  

Dixieland Music - Dixieland developed in New Orleans at the start of the 20th century, and spread to 
Chicago and New York by New Orleans bands in the 1910’s, and was, for a period, quite popular among 
the general public. It is often considered the first true type of Jazz, and was the first music referred to 
by the term jazz (before 1917 often spelled “jass”). Music is improvised rather than composed, passed on 
from musician to musician. 

Improvisation – the act of making something up as you go along. 
Spiritual – African-American song with a religious text. Traditionally sung without chords or 
accompaniment, these songs are antecedents of the blues. They began on Southern slave plantations as 
work songs. 

Hymn – a song specifically written as a song of praise or thanksgiving, typically addressed to a god.  
Billie Holiday (1915-1959). Born Eleanora Fagan, Billie Holiday spent much of her young life in 
Baltimore, Maryland. Living in extreme poverty, Holiday dropped out of school 
in the fifth grade and found a job running errands. When she was twelve, 
Holiday moved with her mother to Harlem. Holiday looked for work as a 
dancer at a Harlem speakeasy. When there wasn’t an opening for a dancer, she 
auditioned as a singer. By 1933 she had her first major breakthrough. She was 
only twenty when the well connected jazz writer and producer John Hammond 
heard her fill in for a better-known performer. Soon after, he reported that she 
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was the greatest singer he had ever heard. Despite a lack of technical training, Holiday’s unique 
diction, inimitable phrasing, and acute dramatic intensity made her the outstanding jazz singer of her 
day. White gardenias, worn in her hair, became her trademark. Holiday spent much of the 1930’s 
working with a range of great jazz musicians, including Benny Goodman, Teddy Wilson, Duke 
Ellington, Ben Webster, and most importantly the saxophonist Lester Young. Together, Lester Young 
and Holiday would create some of the greatest jazz recordings of all time. They were close friends 
throughout their lives-giving each other their nowfamous nicknames of “Lady Day” and the “Prez.” 
Billie Holiday, a musical legend still popular today, died an untimely death at the age of 44. 

The Blues – a vocal and instrumental musical form originally derived from African American work 
songs. A form of American roots music, blues has been a major influence on later American popular 
music, finding expression is jazz, big bands, rhythm, and blues, rock and roll, and country music as well 
as conventional pop songs and even modern classical music. Early forms of the blues 
evolved in the Southern United States in the late 19th and early 20th centuries, 
using simple instruments such as acoustic guitar, piano, and harmonica. 
Melodically, blues music is marked by the use of the lowered third and dominant 
seventh (so called blue notes) of the associated major scale. The blues scale is 
frequently used in non-blues musical forms. W.C. Handy, known as “Father of the 
Blues” was one of the first trained musicians to take blues tunes and styles and 
present them in modern style with bands and singers. He also wrote some of the 
most important blues, notably the “St. Louis Blues”. 

Ragtime – an American musical genre, enjoying its peak popularity around the years 1900-1915. 
Ragtime is a dance form written in 2/4 or 4/4 time, and utilizing a walking bass, that is, the bass note 

played smoothly on the 1 –3 beats with a short chord played on the 2-4 beats. 
Ragtime was originally written for piano and music is composed (i.e. written) 
and performed rather exact, not improvised. Ragtime music is syncopated, 
with the melodic notes landing largely on the offbeats. The etymology of the 
word ragtime is not known with certainty. One theory is that the “ragged 
time” associated with the walking bass set against the melodic line gives the 
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genre its name. Eubie Blake (1883-1983) Ragtime, for most Americans, meant a tinkling piano; and no 
one played the ragtime piano any better or longer than Eubie Blake. Blake, a musician, composer, and 
performer born in Baltimore in 1883, published his first rags in 1914. He met his lifelong friend and 
collaborator, Noble Sissle, the following year. The team of Blake and Sissle went on to write and 
perform such notable musical hits “I’m Just Wild About Harry” and such successful Broadway shows as 
“Shuffle Along.” Shuffle Along was the first all-black musical to become a box office hit, and it started a 
resurgence of successful road tours. Blake lived on to be 100, playing piano and entertaining until the 
very end, which came on February 12, 1983.  

The Roaring 20’s – The 1920’s, a prosperous time period known by a few names, such as the Roaring 
Twenties, the Jazz Age, the Age of Wonderful Nonsense, and the Age of Intolerance. Many different and 
interesting things took place during the 1920’s in America, including the prohibition; women received 
the right to vote, the first radio and movies, and the $5 workday. For Jazz, it was a vital time for many 
styles and artists. 

The Charleston – social dance of the United States popular in the 
mid-1920’s. Characterized by outward heel kicks combined with an up-
and-down movement achieved by bending and straightening the knees 
in time to the syncopated 4/4 rhythm of ragtime jazz. The steps are 
thought to have originated with African Americans living on a small 
island near Charleston, S.C. Performed in Charleston as early as 1903, 
the dance made its way into Harlem stage shows by 1913. The male 
chorus line danced and sang James P. Johnson’s “Charleston” in the 
musical Runnin’ Wild on Broadway in 1923. Both dance and song, 
expressive of the reckless daring, abandon, and restlessness of the jazzage flappers, soon became the 
rage throughout the United States.  

Folk Music – music by and of the people. Folk music arose, and best survives, in societies not yet 
affected by mass communication and the commercialization of culture. It normally was shared and 
performed by the entire community (not by a special class of expert performers), and was transmitted 
by word of mouth. 
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Swing Music – a form of jazz music that solidified as a distinctive style during the 1930’s in the United 
States. Primarily a strong rhythm section usually consisting of bass, drums, fast temp, and a distinctive 
“swing triplet rhythm” that’s common to all forms of jazz distinguishes swing. Swing bands tended to be 
bigger, and more crowded than other jazz bands, necessitating slightly higher level of organization than 
was then the norm. This resulted in bandleaders putting more energy into developing arrangements 
capable of cutting down on the chaos that would result from as many as 12 or 16 musicians 
spontaneously improvising.  

Cool Jazz – a more recent type of jazz that is understated and subtle. Musicians included Miles Davis 
and Dave Brubeck. 

Jazz – a musical form that grew out of a cross-fertilization of folk, blues, ragtime, and European music, 
particularly band music, has been called the first art form to develop in the United States of America.  

Performance Highlights 
During the program, students should notice:  

▪ The changing speeds and rhythms of the music 

▪ The way improvisation is used in music 

▪ How Jazz has changed throughout the years in America 

▪ Baltimore’s rich tradition in Jazz music  

Performance Follow-Up Activities  
A. Topics for Class Discussion  

1. What are some differences between Ragtime and Dixieland Music? 2. What are some differences 
between hymns and spirituals? 
3. What did you like best? Who was your favorite composer? What was your favorite instrument?  
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B. Writing Activities  

1. Vocabulary words – A post-concert discussion should reinforce all of the previously listed 
vocabulary words. 

2. Write a review of the program. Describe what you liked about the program and why. What was 
your least favorite part of the program and why? What did you like most about the music? Was it 
different from music you usually listen to? Use format of music review in daily paper by local 
critics. 

3. Letters to the Hot Horns written soon after the concert to provide a concrete summation for the 
student and excellent feedback for the musicians.  

C. Reading Activities  

1. Read a review of a jazz concert 
2. Read a biography of your favorite musical hero  

D. Arts Activities  

 Visual Art:  

1. Draw a picture of Hot Horns! Tell students to draw what they see when they recall the program. 
They may not be able to remember faces or exactly what the instruments looked like; have students 
draw their own versions, based on their own memories of Hot Horns.  

2. Design a concert poster for Hot Horns!  

 Drama:  

Divide the class into groups of four or five. Secretly assign each group an instrument from the 
following list: tuba, trumpet, French horn, piccolo trumpet, trombone, and drums. If you need to, 
assign one instrument to more than one group. Have the groups devise ways of demonstration their 
instruments without saying the name of their instruments. Groups may use sound, movement, and 
dialogue to convey the instrument. Each group member must play some part in the presentation. 
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Give the groups about five minutes to practice then have each group present its instrument while 
the rest of the class tries to guess which instrument is being represented.  

 Music - Listen to any of the following jazz recordings:  

Piano Rags by Scott Joplin, Nonesuch H – 71248  
Eubie Blake/Live Concert, Eubie Blake Music #5  
Any Billie Holiday vocal recording  
Armstrong and Hirt – Dixieland Trumpet, Murry Hill 930663 
Any Peabody Ragtime Ensemble recording, Sine Qua Non Records  
Any Miles Davis and Dave Brubeck Recording  

 Dance/ Movement:  

Learn to swing dance. Go over dance steps such as the Charleston and Lindy Hop.  

Suggested Resources for Teachers:  
The Great Jazz Artists by James Lincoln Collier 

The World of Swing by Stanley Dance 

The Encyclopedia of Jazz by Leonard Feather 

The Illustrated Encyclopedia of Jazz by Brian Case and Stan Britt 

Rags and Ragtime: A Musical History by David Jasen and Trebor Tichenor  

The Making of Jazz by James Lincoln Collier  

About Hot Horns: 
Hot Horns website:  www.hothorns.com 

Hot Horns promotional video:    https://youtu.be/zF8djbdopuQ 

Hot Horns concert promotional video:  https://youtu.be/OzOJQzLTHS0
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